Birlikte
— logether

UNIQGALLERY = UNIQ  TURKMALL|SANAT

BASKONSOLOSLUGU







Birlikte

UNIQGALLERY UNIQ  TURKMALL|SANAT

— Istanbul



Birlikte

Istanbul'da yasayan Tiirk ve Suriyeli sanatcilar ve sanat uzmanlan arasinda,
sanatsal iletisim ve paylasim kadar, gelecek donemde olabilecek ishirlikleri
icin firsat yaratma amaciyla yola cikan proje kurgusunu atdlye ve sergi olarak
tasarladik. Projenin iiretim asamasi olan ilk etap 06 -18 Aralik 2016 tarihleri
arasinda UNIQ Gallery & UNIQ Space’'de gerceklesti.

Acik Stiidyo baglikli atolye kapsaminda iiretim yapan 5 Suriyeli 5 Tiirk
sanatcitya UNIQ Gallery & UNIQ Space iki hafta siiresince ev sahipligi yapti.
Galeriyi bir iiretim ve paylasim mekamn: olarak kullanan sanatgilar, komsu iki
kiiltiirlin etkilesimi icerisinde birarada olma ekseninde projenin sergileme
asamasi icin iiretimlerini gerceklestirdiler.

ABD Istanbul Baskonsoloslugu, Turkmall Sanat ve Uniq Istanbul'un destegiyle
gerceklesen “Together - Birlikte” projesi yasadiimiz olumsuzluklarn, savasg
ortamini, misafir olma ve misafir etme durumlanmn sorguladifimiz bir
yaklasimla ortaya cikti. Tiirkiye'deki cesitli derneklerle iletisime gecerek

bu projeyi olgunlastirmaya basladik. Insan Kaynaklanm Gelistirme Vakfi,
Istanbul&I olusumu ve Ashoka Konferanslan sayesinde Suriyeli sanatcilar

ile tamigsma firsat1 bulduk. Suriyeli sanatcilarla gerceklestirdigimiz portfolyo
glinlerine Tiirk sanat¢ilan da davet ederek, karsilikh etkilesimi projenin
hazirlik siirecinde baglattik. UNIQ Space, {iretim yapan yaratici kigilere agik
bir mekan olarak yapilandinldi. Bu anlamda mekanimizin yapilanma bigimi
ve soylemi projenin olusum asamasini besledi. Projemiz, ortaklasa calismaya,
birbirini kesfetmeye ve paylasimlannmizdan ilham almaya devam etme
istegimizle daha da olgunlast.

Sanatcilarla bir aradaliimizda, iiretim bicimleri ve pratikleri kadar giiniimiiz
yasam kaygilanna da ayak uydurma bicimlerini tanima firsat1 bulduk. Iste
tamda bu noktada sanatin, bizler i¢in iyi bir hayatin nasil olacagina dair ip
uclann verdigini hatirladik. Kaygilanmak yerine, iiretmeye devam etmenin ve
bir arada olmanin dayamgmas: icinde birlikte iki hafta gecirdik. Siire¢ boyunca,
konusarak, neseyle {ireten sanatcilar kadar kabuguna gizlenmis bir sekilde
malzemeyi isleyen, disanndan kopan ve tek basina calisan sanatcilann varlik
yokluk bicimleri de deneyimlendi. Ritimleri, diisiinme ve {iretim bicimleri farkl
sanatcilan bir araya getirdik. Tek bir fikir {izerine gittik, o da bir arada iiretme
fikri. Iki haftamn sonunda katmanl paylasimn iiretimleri ortaya cikt1.

Her seyden once insan olarak bir arada olmay: ve paylagmay1 deneyimledik.
Atodlye mekam bizi aynstiran konulann durumlan dedil bizi bir arada tutan
konulara odaklanmamiz1 sagladi. Sanatin i¢indeki ve digindaki konulardan
olusan sohbetlerimiz birlikte iiretimin ve dayamsmamin gerekliligi {izerineydi.
Izleyicinin de katildig1 projenin ilk asamasinda ziyaretciler, sanatcilarla
konusma ve hatta iiretim siireclerine dahil olma firsat1 buldular.

“Together - Birlikte” projesi ile, kisisel birlikteliklerin yam sira toplumsal,

kiiltiirel temalan ve siirdiirebilirligi de besleyen bir alan yaratmis oldugumuza
inamyoruz. Sanatin doniistiiriicii giiciine inancimizla yapilandirdigimiz birlikte
projesinin ¢iktilanini Ocak - Mart 2017 tarihleri arasindaTurkmall Sanat'da
sergiliyoruz.

Bir arada iiretimin kendine yeni alanlar agmas1 umuduyla...

UNIQ Gallery & UNIQ Space



Together

We have designed an art Project which consists of a workshop and an
exhibition, and which aims at paving the way for artistic communications
and future collaborations among Turkish and Syrian artists who live in
Istanbul. The initial phase of the project, i.e. the production phase, has been
accomplished from December 6th to 18th, 2016 in UNIQ Gallery & UNIQ Space.
The workshop entitled “Open Studio” brought five artists from Syria and five
from Turkey in UNIQ Gallery & UNIQ Space. The artists who used Uniq Gallery
& Uniq Space as their space of production and participation for two weeks to
bring the two neighboring cultures together in their interaction.

The project “Together - Birlikte”, supported by U.S. Consulate General
Istanbul, Turkmall Art, and Uniq Istanbul, set in questioning all the recent
inconveniences, the war atmosphere, and the concepts of being and harboring
guests. We started developing the project in collaboration with various
associations. We found the opportunity to meet Syrian artists via Human
Resource Development Foundation, Istanbul & I Association, and Ashoka
Conferences. The interaction among the artists from Syria and Turkey already
started at the initial phase of the project since artists from Turkey were

also invited to the portfolio meetings for the Syrian artists. UNIQ Space was
configured as an open space for the creative people’s production processes. The
structure and the discourse of our space cultivated the genesis of the project,
which grew into a continuous desire to discover each other and get inspired
from what we all shared.

We, in our experience together, found the opportunity not only to
acknowledge new forms and practices of production, but also to keep up with
cares of life today. This was the point when we grasped the clues of how art
might shape a decent life for all of us. We had two weeks of solidarity together,
of producing together instead of getting worried together. The process
revealed various forms of existence and non-existence of the participants, since
some of the artists were producing their work in a communication with each
other in joy, while some others were unsociable, working on their material

in an isolated manner. We brought together artists of various sorts, differing

in their rhythms, and ways of thinking and doing. Our sole idea at the core
was that of producing together. At the end of two weeks, the outcomes of our
multilayered cooperation.

First and foremost, we experienced being and sharing together. The workshop
space kept us together in such a way that the issues that distinguished us
were eliminated, so that we managed to focus on what made us stay together.
Our chats including topics on art and all other issues always referred to the
urgency of co-production and solidarity. The audiences who visited this initial
phase of the project found the opportunity to communicate with the artists
and even participate the production processes.

With “Together - Birlikte”, we believe that we have created a space which
fosters social and cultural themes and sustainability alongside individual
encounters. We have constructed this project with our belief in the
transformative power of art, and we will be exhibiting the outcomes of the our
project from January to March 2017 in Turkmall Art.

With the hope that collaborative production would open up new spaces for
itself...

UNIQ Gallery & UNIQ Space



Acik Studyo Open Studio
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Adnan Jetto

1984  Kamisli, Suriye
Sam Universitesi, Giizel Sanatlar Fakiiltesi, Grafik Béliimii, Suriye

Iki kusun birbiri etrafinda aciyla yahut mutlulukla déniip durmas: gibi; dans etmek, bedenin ve
onun maddiliginin bilindik agirlhigini azaltir. Seyircinin aklindan ¢ikmak bilmeyen, giinlerce onlara
eslik eden bu hareketler farklidir; diinyayi, tahayyiiliimiiziin ve yaratici zihnimizin ¢evresinde dans
eden felsefeyi ifade ederek tariflerler. Bedenin ne kadar hafif ve 6zgiir oldugunu, ritmlerle hareket
etmekte ne kadar 6zgiir oldugunu anlatirlar. Bedenin ve ruhun hikayesini anlatan, ikisi arasindaki
uyumu saglama kapasitesine sahip olan, icimizde ve disimizda varolup birbirine kangmis bir siirii
seyi idare etmeye yarayan bir ara¢ olarak dans sanatina yogun bir ilgim var. Bu birbirine kansmig
hatlann sayisi, biz kendimizi tanidikca ve talep ettiklerini ona teslim ettikce artar. Ben dansin
bedenin aynntilanm belirgin bir bigime eristiren bir ifade hali olarak gérmiiyorum. Aslinda dans,

o ifade haline gore, bedeni parcalanna ayinr, ta ki beden duygusal bir zirveye ulasana ve bicimden
miinezzeh bir ¢iplaklija erisene dek. Burada ulasmaya ¢alistigim sey, resmin nihai amacina erigene
dek bedenin, hareketinin ve ifade halinin geligkin bir kavranig.

1984  Qamishly, Syria
Department of Graphic - Damascus University, Syria

Just as bird twirls with pain .. or maybe happiness, Dancing belittles the usual gravity of the body
and its materialism. These movements that lingers in the audience's minds and may accompany
their days are different movements, they express this world that consists of its own philosophy that
Dances around our imagination and our creative mindset. revealing for the body how light and free
it is, free to move with the rhythems. I have a big interest in Dancing as a human art that tells

the story of the body and soul, and its capacity to achieve harmony between them, all that is a
mean to control a lot of things that are tangled both inside and outside of our selves. those tangled
lines tend to grow in numbers as we get to know ourselves and give it what it wants. I don't count
dancing as being an expressive state that transforms the body's details to reach a certain form, it
actually dismantles the body according to the expressive state until it reaches the peak of emotion
where the form is absent but we see it stripped. here I try to reach an advanced understanding of
the body, it's movement and expressive state until we reach the final goal of the painting.



Isimsiz, Tuval iizerine akrilik, 100x140cm, 2016



Isimsiz, Tuval iizerine akrilik, 100x140cm, 2016
Untitled, Acrylic on canvas, 100x140cm, 2016




Isimsiz, Tuval iizerine akrilik, 100x140cm, 2016
Untitled, Acrylic on canvas, 100x140cm, 2016
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Ahmet Rustem Ekici

1983  Adana, Tiirkiye
Bilkent Universitesi, Giizel Sanatlar Fakiiltesi, Ic Mimarlik ve Cevre Tasarimu

Yap-Boz

Sanat tarihi yazim da tipki diger tarih yazimi ve aktanmlan gibi cogu durumda bilimsel dilden
uzak olabilir. Bugiin 6zellikle son yiizyil sanat yazim icerisinde sanat tarih kitaplannin ¢ogunda
Orta Dogu iilkeleri ve Uzak Dogu {ilkelerini gormeyiz. Bizlere sanat tarihi olarak gdsterilen imajlara
bellegimizde yer ayinrz. Sanat tarihinin bu karmasas: ile puzzle'in dogasinin olusturdugu dile

cok benzer. Her parca bir 6nceki parcadan referans alir, tipki birbirine paralel ve zit dogan sanat
akimlan gibi. Bu karmasik beraberlik sanat tarihini olusturur. Giindelik nesnenin sanatin bir
parcasi olmast ile bu karmasa sanatin konusunun ve malzemesinin daha genis alana yayilmasim
saglamistir. Yapboz beraber yapilan bir etkinliktir. Sergi ismine paralel kurgulanan bu performatif
ve kolektif caligsma, evleriden ve at6lyelerinden uzak olan sanatcilann agik stiidyo alaninda bir
araya gelmelerini, ayni masa etrafinda evde gibi hissetmelerini amaglayarak gelismistir. Acik stiidyo
boyunca ziyaret eden onlarca katithmeinin, stiidyoda ¢alisan sanatcilann ve yakinlannin bir arada
calismas: ile ortaya ¢ikmis bu ¢alisma yapbozun dogasindaki bir araya getirme duygusunu tiim
katibmcilara yasatmistir. Ortaya ¢ikan farkliiklann bir aradaligi, sanat tarihinin giiclii simgeleri,
sanat tarihinin ve bu 3 sec¢kinin nasil ve neden bir arada oldugu, sanat tarihinde yer alabilmenin
bugiin ki sorularindan biri olabilir.

1983  Adana, Turkey
Bilkent University Faculty of Fine Arts Interior Arhitecture and Environmental Design

Jigsaw

Art historiography, just like other historiographies and discourses, might often be far from having

a scientific method. We cannot see Middle Eastern and Far Eastern art in contemporary art history
books and art literature of the last century. We have in our memory an inventory of images

taught as art history. This art history complex is very similar with the language of jigsaw puzzles’
nature. Each piece refers to a preceding piece, just like the art movements which originate from a
parallelism or an opposition to each other. This complicated togetherness constitutes the history of
art. The subjects and materials of art have extended a great deal in this complex after the quotidian
objects became a part of it. Jigsaw puzzle is essentially a participatory action. This performative
and collective project in parallel with the title of the workshop aims at bringing the artists far

away from their homes and studios together in an open studio space, to feel at home around a
shared table. Tens of participants visited the open studio and collaborated with the artists and their
friends to produce this art work, which provided all with the feeling of togetherness in the nature
of jigsaw puzzles. The outcome, a juxtaposition of differences comes with the following questions:
Why and how come that powerful symbols of art history, art history itself and the three works here
are together; and what makes a piece of art be recorded in the history of art?
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Yap-boz, 999 parca, 50x70cm, 2016
Jigsaw, 999 pieces, 50x70cm, 2016



Deniz Sagdig

1982  Mersin, Tiirkiye
Mersin Universitesi, Giizel Sanatlar Fakiiltesi Resim Boliimil

Deniz Sagdig, “Together” projesi kapsaminda iki calisma gerceklestirdi. Sanat¢i projenin ruhuyla
uyum icinde yerellik ve evrenselligin dil diizleminde kurulabilen baglamin ‘sanat dili’ iizerinden,
iislup yoniiyle ele aliyor. Kendisiyle 6zdeslestirilmis plastik iislubunu goriiniirlestirerek siyasi
sinurlarla belirlenmis kimliklestirmelerin 6tesinde, sanatin kendi 6gelerinin sanatciy kimliklestiren
yonlerini vurguluyor. Insanin, dogdugu cografyanin siyasi sinirlanyla belirlenmis, kendi iradesi
disindaki kimliklestirmeler, sanat¢inin ‘kim'ligine yonelik siireglerle ortiigiir. Sanatcilar da ¢ogu
zaman kendi iradeleri diginda, sanat diinyasinca iislup gercevesinde kimliklestirmelere maruz kalir.
Amacina yonelik olarak Sagdig, itk adimda bilinilir olmaya odaklanir, bu nedenle resim sanatinin
belki de en aligilmis medyumu, tuvali ve malzeme olarak yaglboyay: kullanir. Béylece projede

yer alan diger sanatcilar ve izleyenin tamimakta zorlanmayacagi, yabanciik cekmeyecedi ortak

bir uzam yaratmistir. Proje kapsaminda séz konusu malzemelerle iirettigi iki farkli calismada

ilk anda goze carpan Sagdi¢'in kendisiyle 6zdeslestirilmis iislubudur, ¢alismalann konusu, yani
birer portre oluslan sonrasinda gelir. Portrelerdeki, medyada yer almis Suriyeli iki cocuktur. Bu
cocuklan tamimakta zorlaninz, nedeni onlan medyada yeterince gérmemis olmamiz degil, Sagdi¢'in
s6z konusu iislubudur. Sanatci da bunu amaglamistir, “Suriyeli” tanimlamasindaki gibi insamn
iradesi disinda maruz birakildig: kimliklestirmeleri gecersizlestirmeye calisir. Siire¢ icinde tuvalde
kargimizda duramin birer portre oldugu belirmeye basladikca sosyal kimlikler coktan etkisiz hale
gelmis olur.

Sagdi¢in ¢aligmalannin bir yani da ¢ocuk olma durumuyla ilgilidir. Sanat¢i ¢ocuklukla ilgili olarak
sunlan séyler:

“ Sanat; asil yoniiyle diinyanin yapay gercekligi ardindaki hakikati gorebilmekse eder, bunu
yapabilmenin yegane yolu yetigkinlikten siyrilabilmektir. Her sanatci, yaraticiligin bir maharetten
dte cocuk olabilme giiciiyle iliskili oldugunun farkindadir. Izleyicinin “bunu ben de yaparnm!”
soylemiyle karsiladigi calismalardaki gizem bunda aranmalidir. Diinyada yasanan dramlarda konu
cocuklar oldugunda cografya fark etmeksizin her birey temel bir duygu durumuna biiriiniiyor.
Medyada yer alan bir dramin ortasinda ¢ocuklan gordiigiinde herkesin i¢inin acimasinin sadece
ebeveynlik refleksi oldugunu sanmiyorum. Bu sadece acima duygusuyla da ilgili degil, ayn:

drama konu olanlar yetiskinler oldugunda evrensel bir duygu durumu séz konusu olmayabiliyor.
Anlasiliyor ki cocuk olmayla ilgili sosyal olgular da asan temel, varolussal bir sezgi sadece
sanatcilar icin degil tiim insanlar icin gecgerli.”

Sagdig, tislubuyla gerceklestirmeyi amagladigr kimliksizlestirmeyi, cocugu konu ederek
desteklemektedir. Sanat¢inin dile getirdigi gibi ¢ocuk olmayla ilgili evrensel duygu durumu
kimlikleri kendiliginden dnemsizlestiren temel insani bir yaklagimdir. Sosyal olgularla kurulu
tiim sinar iligkileri icinde 6zel, bu anlamda evrensel bir alana sahip olan ¢ocukluk, sanat¢inin
calismalannda bu yaniyla yer alir. Boylece cocuk zemininde Sagdi¢, cografi ya da siyasal sinirlan
ortadan kaldirarak temel insanlik kavramina vurgu yapan bir alan yaratmistir.



1982  Mersin, Turkey
Mersin University, Faculty of Fine Arts, Painting Department

In the scope of the project “Together”, Deniz Sagdi¢ created two works. In concert with the spirit
of the project, the artist takes the context of locality and universality in linguistic level and
makes her search on style in the language of art. She makes her well acknowledged plastic style
more visible, and transcending the political borders which identify artists, she emphasizes the
artistic elements that identify them. The geographical and political borders determine involuntary
identities which overlap with the artists’ own processes of becoming who they are. Artists are
involuntarily subject to some identity categorizations also in the art world in terms of their

style. Sagdic initially aims at recognition, thus she uses the most common medium and material
of painting, i.e. canvas and oil colors. In this way, she creates a familiar space which will not be
alien at all for the audience and for the fellow artists. The first thing that attracts the attention in
these two works is Sagdi¢’s style, which is identified with her. The fact that they are two portrait
follows. They portray two Syrian children that happened to be on the news and the media. We
cannot recognize the children, not because we have not seen them on TV enough, but because of
Sagdic’s style. This is what the artist aims at: She purposefully attempts to invalidate the identities
involuntarily imposed on individuals, such as “Syrian”. In the process of comprehension of the
portraits, the social identities become impotent.

Another aspect of Sagdi¢’s works is about being a child. The artist’s claims on childhood are as
follows:

“If art is all about seeing the truth beyond the artificial reality of the world, the only way to
accomplish this is to get out of adulthood. Every artist knows very well that creativity is not about
the skill, it is about the ability to be a child. The mystery in the artworks of which the audience
claim that even they can make it is hidden there. The international tragedies, when it is about
children, hit the people in a basic way, with same basic emotions, regardless of geographical and
cultural difference. When media show a tragedy the subject of which is a child, everyone is hurt
not only because of the parental reflexes. And its not all about mercy, since it does not have such
powerful effect when it is about adults. Therefore, there should be something about childhood that
transcends the social phenomena, and constitutes a basic, existential intuition, not only in artists
but in all human beings.”

Sagdic supports the de-identification that she creates with her style by her subject choice, the
children. As the artist herself claims, the universal state of emotions about being a child is a basic
human attitude that automatically devalues the identities. In the realm of relations bordered by
social phenomena, childhood has its reserved universal state, and finds its echo in the artist’s
work with this aspect. Sagdic emphasizes the basic human condition surpassing geographical and
political borders, and taking childhood as her base.
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Kiil, Tuval iizerine yagl boya, 150x150cm, 2016
Ash, 0il on canvas, 150x150cm, 2016



Ates, Tuval {izerine yagli boya, 150x150cm, 2016
Fire, Oil on canvas, 150x150cm, 2016
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Ercan Vural

1981  Mus - Varto, Tiirkiye
Marmara Universitesi, Atatiirk Egitim Fakiiltesi Giizel Sanatlar Egitimi B6liimil
Resim - Is Egitimi Ana Bilim Dali

Ne Ister Insan Cocugu Mandalinadan

Kapitalizmin krizleri savaslardir. 1. Diinya Savasi 2. Diinya Savasi ve giiniimiize kadar siiregelen
diger bélgesel Slcekli savaslarda bunlardandir. iktidarlar icinse de giiclerinin tahkimi manasini tasir.
Biitiin bu gii¢ savaslan yasanirken her zaman iktidar sahibi kisi veya gruplar varliin varolusunu
kendilerinden kaynaklandigim sanarlar. Béylesine narsistik perspektiften bakan akil her tiirlii
manipiilasyona basvurmaktan da cekinmez. Ozellikle de giiniimiizde her giin izletilen savas pornosu
yayinlar bireyleri duyarsizlastirmakla beraber reaksiyon vermelerini de engellemektedir.
Olaganlasan savas imgeleri hiikmiinii yitirdigi icin yeni ve farkli bir dil ile ifadesinin gerekliligi
kendisini gostermis. Bunun yaninda diinyanin savaslarda gordiigii zarann insan merkezli bakisginda
elestiriye ihtiya¢ duymasi ¢calismamda kapan ve mandalinalan kullanmaya itmistir. Sicak steril
diinyalanmizdan bakarken kendi iilkemizin dogusunda da yansimasini yasadigimiz bu durum bansa
her tiirli canlinin ihtiya¢ duydugunu gosteriyor. Sadece insana degil her tiirlii varliga bans ...

1981  Mus - Varto, Turkey
Marmara University, Atatiirk Faculty of Education,
Department of Art and Crafts Teacher Education

What Does A Child Want From A Tangerine

Wars are the crises of capitalism. The First and the Second World War and other local wars are
among these crises. The powerful strengthen their authorities by wars. The individuals and groups
in power believe that they are the condition of existence for all being in the times of power
struggles. A narcissist reasoning of this kind would employ all sorts of manipulations. Today,

the war porn on TVs make individuals numb, unable to react. The war images become familiar so
fast, and every other day the media needs new styles and more severe ways of expression. The
devastation the world and people go through in war times necessitates a critical approach. I used
traps and tangerines in my work. From our safe and secure world, it is still possible to see that the
eastern part of our country is burning with war, and to see that every living creature needs peace,
not only human beings.



Kangik teknik yerlestirme, 2016
Mix media installation, 2016

29



30




31



32

Falak Al Ghazzi

1979  Sam, Suriye
Sam Resim-Is Ogretmenligi Enstitiisii,
(zel firmalardan animasyon dersleri almistir

Diislerine inandidin ve yiiregini takip ettigin anda
Tiim sinirlan kiracaksin.

Kanatlann ¢ikacak sirtinda,

ve seni yiikseklere tasiyacak.

1979  Damascus, Syria
College for Art and Crafts Teacher Education from Damascus,
She takes animation courses from piravate companies

At the time when you believe in your dreams and at the moment
that you will start following your heart.

You will break all the restrictions.

Your wings will start to grow then it will take you to the top.



Yiiredini Takip Et, Kangik teknik, 85x100cm, 2016
Follow Your Heart, Mixed media, 85x100cm, 2016
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Hiba Aizoug

1986  Salamiah, Suriye
Sam Universitesi, Giizel Sanatlar Fakiiltesi, Suriye

Olanlann korkunclugu mu bizi bicimsizlestiriyor yoksa bizim bicimsizligimiz mi bu olanlara neden
oluyor, bilemiyorum. Bu ikilik beni kaygilandinyor. Giizellik ve cirkinlikleriyle insanlar sanatin

ve sanatcilann etrafinda doniip durdugu bir eksen olageldi hep. Yine de dengelerinin merkezini
ararken yikmay: ve insa etmeyi siirdiiriiyorlar, bu diinyada ve simdi de benim resmimde. Aradaki
fark su ki ben artik insanlan diger yasayan varliklar gibi gérmiiyorum. Benim yapitima sadece giizel
bir ilave olarak girebiliyorlar, ¢iinkii kendilerini bagka yollarla karutlamig dediller heniiz. Simdi
onlar bir yumrudan, bir bosluktan, bir renkten, bir ¢izgiden, yahut salt bir uzamdan ibaretler, zira
diger tiim nitelikleri ve bicimsizlikleri benim i¢in yok hiikmiinde.

Insan tabiatindaki giizellik, nese ve baska pek cok duygunun pesindeyim.



1986  Salamiah, Syria.
Graduation from faculty of fine art, Damascus, Syria

I can't yet tell whether we are deformed by the hideousness of what's happening, or if this is all
happening because of our deformation. this binary is very concerning to me. Humans in their
beauty or deformity have always been the pivot for art and artists. yet they still destruct and build
while looking for the center of their balance in this world ... and now, In my painting. except I
don't see humans like I see other living creatures anymore, So I used them as a beautiful addition
in my works of art because they haven't proven themselves otherwise yet. they are now a lump, a
void, a color, a line or just a space to me after all their features and deformities have fallen.

I'm looking for beauty and joy and many other emotions in our human nature.
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Isimsiz, Tuval iizerine akrilik, 100x100cm, 2016
Untitled, Acrylic on canvas, 100x100cm, 2016



Isimsiz, Tuval iizeri akrilik, 100x100cm, 2016
Untitled, Acrylic on canvas, 100x100cm, 2016
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Isimsiz, Tuval iizerine akrilik, 25x30cm, 2016
Untitled, Acrylic on canvas, 25x30cm, 2016

Isimsiz, Tuval iizerine akrilik, 25x30cm, 2016
Untitled, Acrylic on canvas, 25x30cm, 2016



Isimsiz, Tuval {izerine akrilik, 25x30cm, 2016
Untitled, Acrylic on canvas, 25x30cm, 2016

Isimsiz, Tuval {izerine akrilik, 25x30cm, 2016
Untitled, Acrylic on canvas, 25x30cm, 2016
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Isimsiz, Tuval iizerine akrilik, 30x30cm, 2016
Untitled, Acrylic on canvas, 30x30cm, 2016

Isimsiz, Tuval iizeri akrilik, 30x30cm, 2016
Untitled, Acrylic on canvas, 30x30cm, 2016



Isimsiz, Tuval iizerine akrilik, 30x30cm, 2016
Untitled, Acrylic on canvas, 30x30cm, 2016

Isimsiz, Tuval iizerine akrilik, 30x30cm, 2016
Untitled, Acrylic on canvas, 30x30cm, 2016
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Houssam Alloum

1986  Sam, Suriye
Sam Universitesi, Giizel Sanatlar Fakiiltesi, Suriye

Dans edecek yer yok: Hayatimizi dolduran aynntilar bugiinii, ge¢misi ve gelecedi birbirine ekleyen
ritmlerle bir miizik olustururlar. Fikirlerimiz bu ritmlerin yankis: izerinde siirekli dans halindedirler,
o0 yiizden de her seyahatte mekanlar daralir.

1986  Damascus, Syria
Damascus University, Faculty of Fine Arts, Syria

No place to dance: Details that fill our lives play music with rhythms that mix present, past and
future. Our thoughts continuously dance on the rhythms' echo so the places become narrower in
every travel



Istasyon, Tuval iizerine yagli boya, 60x60cm, 2016
Station, Oil on canvas, 60x60cm, 2016
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Dans Icin Yer Yok I, Tuval iizerine yagli boya, 80x140cm, 2016
No Space for Dance I, Oil on canvas, 80x140cm, 2016



Dans Icin Yer Yok II, Tuval iizerine yagli boya, 80x140cm, 2016
No Space for Dance II, 0il on canvas, 80x140cm, 2016
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Yiizler & Yerler I, Tuval iizerine yagh boya, 30x30cm, 2016
Faces & Places I, 0il on canvas, 30x30cm, 2016

Yiizler & Yerler II, Tuval iizerine yagl boya, 30x30cm, 2016
Faces & Places II, 0il on canvas, 30x30cm, 2016



Yiizler & Yerler ITI, Tuval iizerine yagl boya, 20x30cm, 2016
Faces & Places III, Oil on canvas, 25x30cm, 2016

Yiizler & Yerler IV, Tuval iizerine yagli boya, 20x30cm, 2016
Faces & Places IV, Oil on canvas, 25x30cm, 2016
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Yiizler & Yerler V, Tuval iizerine yaglh boya, 20x30cm, 2016
Faces & Places V, Oil on canvas, 20x30cm, 2016



Yiizler & Yerler VI, Tuval iizerine yagli boya, 30x30cm, 2016
Faces & Places VI, 0il on canvas, 30x30cm, 2016
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Imad Habbab

1989  Sam, Suriye
Sam Universitesi, Giizel Sanatlar Fakiiltesi, Suriye

Sivil Spektrum’da sehrin her kogesi ayn bir ritme sahiptir. Her kurgulanmis tempoda yeni bir
kimligin varolusuna sahit oluruz. Toplumun icinde gelisir ve i¢imizdeki giincel insan izlenimini
yaratir.

Kimlik ne gorsel alanin bir 6zelligi ne de giizel bir yerin bir parcasidir. 0, yerin kendisidir: insan
izlenimleri nehrinin icinde atan nabizdiy, {iriinlerinin yogun varolusudur.

Sam’'dan Beyrut'a, son zamanlarda da Istanbul'a dek pek cok farkli yer yiizlerce yildir oralarda
yasamis insanlann imgelerini yansitarak Akdeniz'in kokusunu banndinrlar. Bir medeniyet yasam
askiyla, her kiiciik degisimi giin 151§1nin sesiyle kaydeden suyla gelisir.

1989  Damascus, Syria.
Damascus University, Faculty of Fine Arts.

In Civilian Spectrums each corner of the city has a different rhythm, and in every constructed
tempo we can see a fresh existence of the identity. It grows within the society, building the
contemporary human impression inside of us.

Identity is not just a specialty of the visual scene or a part of a beautiful place. It is the place
itself: the beating life inside a river of human impressions and the tense existence for its civilian
products.

From Damascus to Beirut, and recently Istanbul, different places hold the fragrance of the
Mediterranean, reflecting the image of the human beings who have lived among it for centuries.
A civilization grows with love for life and the water that records the reflections of every little
change with the sound of sunlight.



Vizyonlar ve Zaman, Tuval iizerine yaglh boya, 80x130cm, 2016
Visions and Time, Oil on canvas, 80x130cm, 2016




Mehmet Ogiit

1983  Diyarbakur, Tiirkiye
Marmara Universitesi, Atatiirk Egitim Fakiiltesi, Giizel Sanatlar Ana Bilim Dali,
Resim - Is Ogretmenligi Boliimii

Hem baslangic hem de bitis olarak her “Yasam Dongiisii” evrende bir iz birakir. Bazen bu izleri
gorebiliriz, bazen de fark etmeyiz; fakat bu durum goérmediklerimizi, gordiiklerimizden daha
degersiz kilmaz. Bu nedenledir ki kendi yagsam dongiimiiz; bir bagkasinin mirasinin izinin devam
oldugunu anlamamiz nemlidir.

Calismanin adi olan Anasir-1 erbaa, yasanilan alemde var olan nesnelerin asillan olarak kabul
edilen ates, su, hava ve topraktir. Bu terim, felsefe tarihi icerisinde cesitli teorilerin ¢ikis noktasi
olmustur. Yunan felsefesinde Heraklitos'un arkhe olan “Ates” olarak kargimiza cikar bu diisiince.
"Herakleitos'a gore evrenin ana maddesi “ates”tir. Ates biitiin var olanlann ilk ve gercek temelidir.
Biitiin karsitlann birligidir. icinde biitiin karsitlann eridigi birliktir.

Bu baglamda kibritlerin kagit yiizeyinde biraktig: herbir iz, herbir yasam dongiisiinii simgeler. Tim
yasam dongiilerinde oldugu gibi her bir kibrit izi hem aynidir hem de farklidir. Kibrit izlerini beden
iligkisi iizerinden bir gdsterge olarak kabul edersek, kibrit dogasindan kopuk olarak, nefes alan,
oksijeni karbondioksite ¢eviren canli bir varlik degildir. Herakleitos'un arkhesi olan ates ile varlik
felsefesi iizerinden kurdugu baglam gibi yasam ve 6liim, déngiide hem baslangic hem de sondur.
Kibritin kagitta birakti: iz ise bu siirecin bir “d4na” indirgemis halinin gdstergesine doniismektedir.
Siirekli bir varolus ve yok olus zinciri. Boylelikle yok olustan bahsetmek anlamsizlagsmaktadir. Ama

aslinda vanlan sey ise hicbir seyin kaybolmama durumudur. Siirekli bir akis hali.



1983  Diyarbakr, Turkey
Marmara University, Atatiirk Faculty of Education, Department of Art and
Crafts Teacher Education

Each “Cycle of Life”, as a beginning and as an end, leaves a trace in the universe. We can sometimes
see these traces, and we cannot see them some other times. This does not make the ones that

we see less valuable than the ones that we do not see. Therefore, it is of utmost importance to
understand that our cycles of life are continuations of those of others.

The title of the work, “Four Elements” refers to the basic elements of the objects that exist in the
universe, i.e. fire, water, air and earth. This concept is the point of departure for many theories in
the history of philosophy. In Greek Philosophy, Heraclitus considers “fire” as the basic element. Fire
is the main material of the universe according to Heraclitus. Fire is the initial and true base of all
the existence. It is the unity of all contradictions. It is the unity in which all the opposites melt.

In this context, each trace that a match leaves on the paper symbolizes a life cycle. Each trace

is similar to and different from each other, as all life cycles are. If the traces of matches are
considered to be the signs in relation with bodies, a match is naturally not a living creature which
aspires and transforms oxygen into carbon dioxide. Life and death are not only the beginning and
also the end in the cycle in Heraclitus's conceptualization of fire and his ontology. Here, the trace
of the match on the paper becomes the sign of the instance as the conjuncture of the process. It
is a chain of continuous existence and extinction. Therefore, death becomes irrelevant. And what
exists is the state where nothing disappears. An eternal flow.
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Arkhe / Anasir-1 Erbaa, Kansik teknik, 22x30,5cm, 2016
Arkhe / Four Elements, Mixed Media, 22x30,5cm, 2016



Arkhe / Anasir-1 Erbaa, Kansik teknik, 13x18cm, 2016
Arkhe / Four Elements, Mixed Media, 13x18cm, 2016
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Arkhe / Anasir-1 Erbaa, Kansik teknik, 102x21cm, 2016
Arkhe / Four Elements, Mixed media, 102x21cm, 2016
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Melike Kili¢

1982  Giresun - Sebinkarahisar, Tiirkiye
Marmara Universitesi Giizel Sanatlar Fakiiltesi Resim Boliimil

Kestigim kagitlardan kurguladigim diinyalar ile bir masalin, bir hikayenin anlaticisi oldugumu ifade
ediyorum ve bir sairim, her birim bir s6zciige esit gelmektedir. Ozellikle duvar yerlestirmelerim

ve kagit rélyefler anlatim dilimin bir parcasi, masallardan riiyalardan ve hayali varliklardan
esinleniyorum. Bugiine dair ne varsa yikarak yeni bir simdi ve yann inga ediyorum...

Insanlik tarihi kadar, insanligin ve diinyanin gelecegine dair cikanmlar ve distopik 6ykiiler insaa
ediyorum. Kurguladigim evren i¢in alternatif gergeklik adim veriyorum.

geceleri acilir gdzlerim

gece goriir gece duyar gece koklanm

ve gece ylriirim

rilyanda gezerim

aklinda gezerim

ruhunda gezerim

bir kannca tanesi dersin

bir piring tanesi yalnizliginda gecen giinlerim
kavanoza diigen kelebek kadar 6liimii beklerim.
karanlhigin kararsizid: beni uyutur seni uyandinr.

1989  Giresun - Sebinkarahisar, Turkey
Marmara University, Faculty of Fine Arts, Painting Department.

With the pieces of paper, I construct worlds, and I become the teller of the tales in these worlds.

I am a poet and each unit corresponds to a word. Especially my installations on the walls and paper
reliefs are the elements of my way of expression. I am inspired by tales, dreams and imaginary
creatures. I bring down everything what exist today, and I construct a new present and a new future.
I do not only create the human history, but also deductions and stories of dystopia for the future of
the world and of humanity. I thereby name the universe I create “Alternative Reality”.

my eyes open at night

I see, hear, smell at night

And at night I walk

into your dreams

into your mind

into your soul

you call it an ant

my days are as lonely as rice

longing for death like a butterfly in a jar

the dark, hesitant, makes me sleep while it wakes you up



Sular Yiikselirken Adalar Kaybolur..., Kangik teknik, 80x130cm, 2016
Islands Disappears When The Water Is Rising..., Mixed Media, 80x130cm, 2016
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